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This program is performed without intermission.

VERDI’S REQUIEM
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Program and artists are subject to change. The use of flash bulbs, cameras or recording equipment during the concert is strictly prohibited. Latecomers will be seated at 
the discretion of the management. Food and beverages may not be taken into the auditorium. Smoking is not permitted anywhere in the building. Fire notice: The red exit 
sign nearest your seat is the shortest route outside. The management is not responsible for personal property of patrons.

This program is made possible in part by funds from the New Jersey State Council on the Arts, a Partner Agency of the 
National Endowment for the Arts.
We kindly request that you silence all electronic devices and take extra caution when recording microphones are on the stage.

Thu, Apr 3, 2014, at 1:30 pm NJPAC in Newark
Sat, Apr 5, 2014, at 8 pm  State Theatre in New Brunswick
Sun, Apr 6, 2014, at 3 pm  Mayo Performing Arts Center 
      in Morristown
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landmark GIA Publications choral series Teaching Music through Performance 
in Choir and has released a DVD, Evoking Sound: Body Mapping & Gesture 
Fundamentals. 
A licensed Andover educator, Buchanan specializes in the teaching of body 
mapping for musicians and holds degrees from the University of New England 
in Australia, Westminster Choir College of Rider University and the Queensland 
Conservatorium at Griffith University in Australia. A vibrant teacher, dynamic 
performer and passionate advocate for musicians’ health, she is in demand as a 
guest conductor, somatic educator and choral clinician in the United States and 
abroad. 
 

PROGRAM NOTES By Laurie Shulman, ©2014

VERDI: Requiem

Giuseppe Verdi’s mighty Requiem is a major 
artistic event whenever it is performed. This 
grand, moving and noble work constitutes 
a fully satisfying musical and spiritual 
experience. Though it draws its text from the 
traditional Roman Catholic liturgy, the work 
is clearly written for concert performance, 
rather than part of a church service. 
Verdi initially began composing his Requiem 
intending to pay tribute to Gioachino Rossini, 
composer of The Barber of Seville and dozens 
of other operas, who had died in Paris in 
November 1868. Over the course of the next 
several years, the work grew in scope, and 

Verdi’s focus shifted away from Rossini. Eventually, he chose to honor the 
memory of Alessandro Manzoni, a poet and author who was an Italian national 
hero and Verdi’s personal idol.
The Roman Catholic Church was askance at the idea of Verdi composing a 
sacred work because he was known to be a non-religious man. At the time of the 
Requiem’s first performance in May 1874, some musicians criticized Verdi’s 
score for being overly operatic. The conductor and pianist Hans von Bülow 
famously dismissed it as an “opera in ecclesiastical vestments.” (Years later, he 
recanted that hasty judgment and apologized to Verdi. Today, many musicians 
affectionately refer to the Requiem as “Verdi’s greatest opera.”) Despite any 
early controversy, Verdi’s Requiem has taken a proud place alongside those of 
Mozart, Berlioz, Brahms, Fauré and Britten as cornerstones of Western choral 
literature.
“This Requiem is unique, because of who Verdi was,” Music Director Jacques 
Lacombe says. “Very often for composers—Mozart, Berlioz, Brahms—a 
Requiem holds a very special place among his works. A Requiem is such a 
personal statement, whether or not it comes at the end of one’s life. With most 

GIUSEPPE VERDI
Born: October 10, 1813, in Le 
Roncole, near Busseto, Parma, 
Italy

Died: January 27, 1901, in Milan, 
Italy

Composed: 1869–74

Premiered: May 22, 1874, in 
Milan; the composer conducted.

NJSO premiere: 1951–52 season; 
Samuel Antek conducted.

Duration: 84 minutes



www.njsymphony.org 27

PROGRAM NOTES

composers, it lines up with his other music in terms of style. In the case of Verdi, 
there is something quite spectacular about the piece. I think it is perhaps the 
most theatrical Requiem of all. Verdi was, first and foremost, a man of the 
theater, yet the Requiem came at a point in his production, after Aida, when he 
wasn’t writing a lot of operas.”
Lacombe points out that at this stage of his career, Verdi had become deeply 
involved in Italian politics and the struggle for independence from Austria: “I 
think the inspiration for the Requiem was a combination of his fight for Italian 
identity and the death of the great Italian poet Manzoni. Those factors make this 
work very moving, very powerful. It has all the elements that one deals with at 
the end of life, when confronting death. The Dies Irae is extremely violent: some 
of the most violent music ever composed for chorus and orchestra. You have to 
experience that at least once in your life: these shocks, these big slams of sound 
in the concert hall.
“Other movements are very lyrical, like tender ariosos,” he continues. “I think 
there is a parallel with some of the most tender and beautiful moments in 
Verdi’s operas, which are often inspired by belief—the Miserere in Il Trovatore, 
Leonora’s prayer in Act II of La forza del destino, Desdemona’s ‘Ave Maria’ in 
Otello. He seemed to find a special inspiration when putting the mystery of faith, 
the mystery of life and death, into his music.”
Verdi’s theatrical sense manifests itself in the Requiem in other ways. Lacombe 
cites his use of the trumpets in the Tuba Mirum, which follows the Dies Irae in 
the second movement. “The trumpet fanfare is an outgrowth of his experience in 
the theater, his knowledge of how to use the space.” 
In addition to showcasing the NJSO brass, the Tuba Mirum is also one of many 
splendid movements featuring chorus in the Requiem. Lacombe and the NJSO 
are pleased to welcome back the Montclair State University Chorale for these 
performances. “Heather Buchanan is one of the best chorus masters with whom 
I’ve ever worked,” Lacombe asserts. “We are fortunate to have a chorus at such 
a high level as one of our partners.”
Audiences have always loved the Requiem’s richly dramatic solo and choral 
parts. We all have our ways of dealing with grief and loss. In the power and 
humanity of Verdi’s magnificent score, there is something for everyone.
Instrumentation: three flutes (third doubling piccolo), two oboes, two clarinets, 
four bassoons, four horns, eight trumpets (including offstage), three trombones, 
tuba, timpani, bass drum, strings, quartet (soprano, mezzo-soprano, tenor and 
bass) of vocal soloists and mixed chorus.

Learn more about Verdi’s Requiem at www.njsymphony.org/notesApr3-6.




