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SIBELIUS Vårsång (Spring Song), Op. 16  

GRIEG Piano Concerto in A Minor, Op. 16    
  Allegro molto moderato
  Adagio
  Allegro moderato molto e marcato
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DVOŘÁK Symphony No. 8 in G Major, Op. 88
  Allegro con brio
  Adagio
  Allegretto grazioso
  Allegro ma non troppo

GRIEG’S PIANO 
CONCERTO

J A C Q U E S  L A C O M B E  M U S I C  D I R E C T O R

Program and artists are subject to change. The use of flash bulbs, cameras or recording equipment during the concert is strictly prohibited. Latecomers will be seated at 
the discretion of the management. Food and beverages may not be taken into the auditorium. Smoking is not permitted anywhere in the building. Fire notice: The red exit 
sign nearest your seat is the shortest route outside. The management is not responsible for personal property of patrons.

This program is made possible in part by funds from the New Jersey State Council on the Arts, a Partner Agency of the 
National Endowment for the Arts.
We kindly request that you silence all electronic devices and take extra caution when recording microphones are on the stage.

Thu, Feb 27, 2014, at 7:30 pm bergenPAC in Englewood
Sat, Mar 1, 2014, at 8 pm Count Basie Theatre in Red Bank
Sun, Mar 2, 2014, at 3 pm NJPAC in Newark

Sponsored by Herbert & Evelyn Axelrod.
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GRIEG’S PIANO CONCERTO
Introduction
Nordic and Czech nationalism balance the two halves of this weekend’s concerts. 
The New Jersey Symphony Orchestra and guest conductor Santtu-Matias 
Rouvali have paired works by Jean Sibelius and Edvard Grieg on the first half, 
touching on Arctic fire and ice as well as folk song, national dances and a hymn 
to Nordic nature. After intermission, the Orchestra turns to a work that is 
arguably the most profoundly Czech of Antonín Dvořák’s nine symphonies—the 
Symphony No. 8 in G Major.

SIBELIUS: Vårsång (Spring Song), Op. 16 

We open with Jean Sibelius’ rarely heard 
Spring Song. This early tone poem preceded 
Finlandia, all seven of Sibelius’ symphonies 
and most of his compositions rooted in the 
Finnish national epic, the Kalevala. Ironically, 
Sibelius wrote extensively and wonderfully for 
orchestra, yet relatively few of his tone poems 
or symphonic works are performed regularly 
in this country, apart from Finlandia and The 
Swan of Tuonela.
With these performances, Rouvali furthers our 
knowledge of the Finnish master’s music by 
introducing us to a jewel composed in 1894. 
Spring Song is a hymn to nature. Rather 
than being specifically Finnish, it has a more 
general Nordic-Scandinavian character, tinged 
with a hint of the wintry melancholy that can 
linger late into the sub-arctic spring. Gentle 

and wistful at its opening, this 10-minute work has some lovely and memorable 
melodies.
Instrumentation: two flutes (both doubling piccolo), two oboes, two clarinets, 
two bassoons, four horns, three trumpets, three trombones, tuba, timpani, 
chimes and strings.

* * * *
GRIEG: Piano Concerto in A Minor, Op. 16

From Sibelius, we move to Norway’s musical giant, Edvard Grieg. His Piano 
Concerto is a significant landmark. It was the largest orchestral work that Grieg 
composed, and the last piece that he wrote in the Austro-Germanic tradition 
before he discovered the wealth of Norwegian folk music that was to so strongly 
influence the balance of his career. 

From its explosive, dramatic opening, Grieg’s music communicates with 
fiery passion, sustaining interest and excitement throughout. At this youthful 
stage, Grieg was understandably influenced by great composer-pianists from 

JEAN SIBELIUS
Born: December 8, 1865, in 
Tavastehus, Finland

Died: September 20, 1957, in 
Järvenpaa, Finland

Composed: 1894, revised 1895 
and 1902

Premiered: Sibelius conducted the 
original version of Spring Song on 
June 21, 1894, and the premiere 
of a revised version on April 17, 
1895. In 1902, he revised the work 
again—to the version we hear. 
Robert Kajanus led the premiere of 
the definitive version in Helsinki on 
December 12, 1903.

NJSO premiere: These are the first 
NJSO performances. 

Duration: 10 minutes
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earlier in the century. In architecture and 
figuration, his Allegro molto moderato is 
indebted to Mendelssohn and particularly to 
Schumann’s Piano Concerto (also in A minor). 
Grieg’s dramatic opening motive, however, is 
common in Norwegian folk music and places a 
distinctively national imprint on the concerto. 

The spirit of Chopin is evident in the central 
Adagio’s delicate filigree and rhapsodic 
lyricism. Mendelssohn’s “elfin” character 
plays a part in the finale, which gives us the 
most prophetic glimpse of Grieg’s Norwegian 
voice, with which he was to speak so eloquently 
during the next decades. Characterized by a  
strong rhythmic profile and a fiery, even pagan 
spirit, this movement is a halling, a Norwegian 
folk dance that Grieg used in other works. 
Energy and brilliance bring the concerto to a 

thrilling close. Both Tchaikovsky and Liszt were lavish in their praise for this 
wonderful concerto.  

Instrumentation: woodwinds in pairs (second flute doubling piccolo), four horns, 
two trumpets, three trombones, timpani, strings and solo piano.

* * * *
DVOŘÁK: Symphony No. 8 in G Major, 
Op. 88
After the splendid “New World” Symphony, 
Antonín Dvořák’s Symphony No. 8 in G Major 
is surely his most beloved. It is a daring work 
in its free approach to the traditional four 
movements, relying more on melodic richness 
and the appeal of Czech rhythms than on 
Germanic structure. Few of Dvořák’s works 
are more suffused with Bohemian spirit and 
charm. And the woodwind solos, especially for 
flute, are showstoppers.
The Eighth has acquired two nicknames, 

neither of which has really stuck. One is the “English” Symphony, a bizarre 
misnomer for this very Czech work. It resulted from the symphony’s publication 
by the British firm Novello in 1892. Dvořák conducted the Eighth Symphony at 
Cambridge when he was awarded an honorary doctorate, which reinforced its 
association with the British Isles.
Others call the Eighth Dvořák’s “Pastoral” Symphony, which is certainly 
more appropriate given the content of the music. The symphony opens with an 
introduction that sounds as if it is in G minor, but it soon resolves to themes 
centered around G-major triads. Such themes unite the first and last movements. 

EDVARD GRIEG
Born: June 15, 1843, in Bergen, 
Norway

Died: September 4, 1907, in 
Bergen, Norway 

Composed: 1868–69, revised 
several times between 1872 and 
1895; final version completed in 
1907

Premiered: April 3, 1869, in 
Copenhagen. The piano soloist was 
Edmund Neupert; Holger Simon 
Paulli conducted the Royal Theater 
Orchestra.

NJSO premiere: 1929–30 season; 
Rene Pollain conducted with soloist 
Percy Grainger.

Duration: 30 minutes

ANTONÍN DVOŘÁK
Born: September 8, 1841, in 
Muhlhausen, Bohemia

Died: May 1, 1904, in Prague

Composed: August 26 to November 
8, 1889

Premiered: February 2, 1890, in 
Prague; the composer conducted.

NJSO premiere: 1956–57 season; 
Samuel Antek conducted.

Duration: 36 minutes
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Although G major is not so traditional as F major as a pastoral key (Beethoven’s 
“Pastoral” Symphony, for example, is in F major), it is a lighthearted key 
associated with the outdoors, good weather and joy. Birdcalls and a wistful calm 
in the Adagio suggest the atmosphere of the composer’s country house—but 
the foot-tapping rhythms of the finale reassure us that he took part in village 
celebrations.
Instrumentation: two flutes (second doubling piccolo), two oboes (second 
doubling English horn), two clarinets, two bassoons, four horns, two trumpets, 
three trombones, tuba, timpani and strings.

Learn more about the works on the program at www.njsymphony.org/notesFeb27-Mar2.
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N E W  J E R S E Y  S Y M P H O N Y  O R C H E S T R A
JACQUES LACOMBE Music Director

JUST ANNOUNCED!

 1.800.ALLEGRO (255.3476) | www.njsymphony.org

J A C Q U E S  L A C O M B E  M U S I C  D I R E C T O R

This program is made possible in part by funds from the 
New Jersey State Council on the Arts, a partner agency of 
the National Endowment for the Arts. OFFICIAL AIRLINE OF THE NJSO

Enjoy an incredible afternoon of great 
orchestral masterworks for just $20! 
Beethoven’s gorgeous Sixth Symphony—known as the “Pastoral”—celebrates the 
sounds of spring and highlights the talented performers of the Orchestra. Pianist Gleb 
Ivanov, winner of the 2005 Young Concert Artists International Auditions, shows 
off his dazzling technique in Rachmaninoff’s Piano Concerto No. 3. Mark Laycock, 
former NJSO Associate Conductor and frequent collaborator, leads the Orchestra in 
this celebration.

For more information, visit www.njsymphony.org/pastoral
All tickets are just $20! Seats will be assigned on a first-come, first-served basis, so order today. 
Special offer for families: Pay just $50 for admission for your entire family (available by phone only)

Great Music for a Song!
Sun, Apr 13 at 3 pm | NJPAC in Newark

MARK LAYCOCK conductor
GLEB IVANOV piano
NEW JERSEY SYMPHONY ORCHESTRA
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